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During the course of serving as a juror for this issue, | found myself 
in the midst of transitioning from one institution to another several 
states and thousands of miles away. While the move essentially 
waylaid the process of my sitting down to review submissions, 
it allowed me an opportunity to breathe deeply and to affirm my 
passion and commitment to the arts. | recognized that same passion 
and commitment in the applicants, who all presented strong and 
thoughtful work. Their individual practices continue a tradition 
of painting that is hundreds, no, thousands of years old. Overall, 
this issue offers my picks from that pool and highlights an array of 
methods and approaches to painting today. 


The trajectory of contemporary painting now encompasses not 
only figuration and abstraction, but also hybrid forms that incorporate 


sculptural objects and spatial configurations that push the genre up to 
and beyond the tradition of two-dimensionality. This issue embraces 
artists from an array of cultural and social backgrounds who draw on 
the more recent histories of painting and, too, from the work of artists 
who function as the artistic heroes and heroines of many. | was thrilled 
to see visual homages to such movements as the Chicago Imagists, 
as seen in the work of Loc Huynh, or the enduring imprints of such 
artists as Judy Pfaff and Jessica Stockholder, as in the work of Andrew 
Faris and Steven Randall, or even the transference of Louise Lawler’s 
conceptual ideas as rendered in photographs, as in the paintings of 
Sarah McKenzie. And, while many of the aforementioned selected 
artists did not create their works in homage to their predecessors, 
it stands to reason that art today, as it has always, builds on the 
histories and visual languages of the past. It is a comforting idea 
that the evolution of painting continues, with its deliberate slowness, 
subjecting established visual languages to constant reinvention and 


reexamination by each successive generation. 


| am pleased that this reinvention is being advanced by artists 
living in the far reaches of Alaska and Wyoming, as well as in my home 
state of Texas and many spaces in between. There is a wonderful 
balance of gender in this group of painters, which merits some 
mention given the genre's historically slow embrace of women as 
well as artists of color. | am happy to note that in this issue, as in the 
field at large, the narrative is changing. Consequently, the artists and 
works represented in this volume make for a healthy and interesting 
dialogue around and meditation on contemporary painting. 


In making my selections, | was drawn equally to artists l 
whose works celebrate the figurative traditions of painting (such 
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“This issue embraces artists from an array of 
cultural and social backgrounds.” 


as surrealism or miniature painting] and those who push forward 
modalities of abstraction. Composition, color, texture, spatial acumen, 
the incorporation of craftlike practices, and concise accumulation 
loomed large in my observations and informed the overall choices 


| made, nicely framed in the following pages. 


Other works that have an intriguing performative aspect include 
those of Kaori Takamura, whose “cut-out” and sewn paintings 
activate the surfaces on which they hang; the viewer is also drawn to 
Takamura’s works on board, whose markings and imagery are created 
by hand-stitched painted components. While not kinetic, the paintings 
of Andrew Faris also evoke activity, with the visible assemblage of 
panels acting like a relentless color chart whose complementing 
primary and secondary colors are locked into a tight spatial frame 
to maximize visual effect. The preponderance of the ocular frame 
provides an interesting nuance in some of the work featured, including 
that of Roland Thompson, who opens up a space in which the viewer 


can encounter the figurative in abstraction; his paintings offer a 


moment of suspension in which abstraction and figuration coexist 
in a sort of perfect balance. The same share experience occurs in the 


work of Anna Membrino. 


For me, however, surface and the play of paint on it through 
accumulation has the greatest impact, and it is here that | have found 
the most forward-thinking work in this collection of artists. Textured 
thicknesses of paint often indicate the relentless development of an 
artist's muscle memory—an instance of art as labor and its practice 
as laborious, or evidence of a desire to treat the surface of a painting 
as something other than what it purports to be. It is within this context 
that | note the work of Andrea Reyes, selected as my Juror’s Pick, and 
Melinda Laszczyinksi, whose heavy impasto evokes the sweetness 


of icing on cake and the aridity of scorched earth. 


It has been an immense honor to have served as juror for this 
issue and to encounter new artists as well as to celebrate those | 
know well—many of whom are not included in these pages. All 
artists who submitted to this issue, whether featured or not, are no 
less impactful in their practice. | encourage them to continue their 
good work. Wi 
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The Martial Artist (Part 1] | gesso on canvas, 51.5 x 48 inches 
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Lin Wen-Ben 
The Martial Artist (Part 3) | gesso on colored foam, 28.5 x 20.5 inches 
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Lin Wen-Ben 
The Head Banger (Part 2] | video performance. Filmed by Josh Gondrez 
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b. 1992 Taichung City, Taiwan 


Education 
BFA, Rocky Mountain College Art and Design, Denver, CO 


2011-12 University of Alaska Fairbanks, Fairbanks, AK, 


Professional Experience 


2014-16 Gallery clerk, Philip J. Steele Gallery, Lakewood, CO 
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Group Exhibitions 

Graduation Exhibition, Rocky Mountain College of Art 
and Design, Lakewood, CO 

One square foot, Red Line, Domination, Denver, CO 
Icebreaker 7, Ice Cube Gallery, Denver, CO 

Fine Art + Art Education Rotunda Exhibition, Rocky Mountain 
College of Art and Design, Lakewood, CO 

Annual Student Exhibition, Rocky Mountain College of Art 
and Design, Lakewood, CO 

Equinox, Rocky Mountain College of Art and Design, 
Lakewood, CO 

Let's Go Skate, Arbitrary Art, Slow Show, Phoenix, AZ 
Pattern of influence, The Bear Gallery, Fairbanks, AK 
Student Art Show, University of Alaska Fairbanks, 
Fairbanks, AK 

26" Annual 64" Parallel Contemporary Fine Art Exhibition, 
Bear Gallery, Fairbanks, AK 

Student Art Show, University of Alaska Fairbanks, 
Fairbanks, AK 


Awards 

In Recognition of Ambition & Initiative Award, 

Rocky Mountain College of Art and Design 

Admission Award, Rocky Mountain College Art and Design 


As an artist, | am invested in experimental mark-making. Pushing 
beyond the abstract-expressionist tendency to create stylistic 
practices in a relative cultural vacuum, | instead embrace cultural 
signifiers and props that can play into painterly expression. 
Juxtapositions of base materials in final paintings can question 
the cultural assumptions of these objects, or props, and 
simultaneously transfigure their original meaning. 


In my performance and painting The Martial Artist, | performed a 
caricature of my Eastern identity, utilizing nunchucks to create 
an abstract painting of black gesso paint on canvas. In another 
piece, The Head Banger, | created a similar but distinct painting 
out of different cultural materials and an almost genre-like 
understanding of identity. | donned a wig and dipped its strands 
into black paint, headbanging against a canvas while someone 
played guitar riffs behind me. | am as interested in the process 
and my conceptual satisfaction in the performance as in the 
mark-making it creates or as an expression in its own right. 
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